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o continue the series on Learning How to 
Act in New Orleans, this article covers two 

classes that focus on large attendance, one 
beginning class, and one advanced class. 
 
Gary Grubbs, Studio South Acting Classes, 
www.studiosouth.2ya.com 
Two person dialogue acting class, $35 
Approximately 30 in attendance 
Credentials: Extended experience in feature 
films and television sitcoms. IMDB: 
www.imdb.com/name/nm0344196 
 
No reservations and walk-ins are welcomed. 
Fees are paid at a reception table in the 
basement, and attendees either take a script from 
a table to study and perform or they can bring 
their own. For those picking a script at the class, 
they are encouraged to take the script out into a 
lobby to rehearse. 

Couples perform in front of the entire class. 
After the scene is performed, the instructor 
critiques the performance and asks the scene to 
be performed again. This performance is again 
critiqued and the next couple is asked to 
perform. 

Instruction often includes requests that the 
students perform the scene in two different 
methods for variety and to focus on the students’ 
ranges and abilities. Each individual is critiqued 
only once. For instance, if one person performs 
with another who has brought in a script, the 
first person cannot perform his or her own script 
since they have already performed and been 
critiqued. 

 
Veleka Gray, www.veleka.com 
Introductory Class, free 
Kids’ Acting Class, $25 
Seminar, $15 
On-camera Workshop, $85 
Copy of Videotape, $25 
 
Credentials: Fifteen years in daytime drama 
starring in six soap operas; guest-starred in three 
prime-time shows; had leads in four films, 
twenty-seven plays, and hundreds of 
commercials; and been employed as a singer, 

dancer, model, teacher, director, and writer. 
IMDB: www.imdb.com/name/nm0336999 
 
The introductory free class had a large 
outpouring of interest with approximately 40 
students in attendance. Initially, everyone was 
asked to stand in front of the class and tell about 
him- or herself. Their posture and mannerisms 
are analyzed and suggestions for relaxation are 
recommended. Those with more obvious tension 
are given more attention and one-on-one 
relaxation exercises. 

Students are asked to pair off and perform a 
skill from a short script provided by the 
instructor. Finally, the room is divided into 
halves with both groups asked to perform a skit 
as an ensemble cast. The “contest” was that both 
groups had to guess what was being 
pantomimed. 

The on-camera workshop was much more 
thorough with individualized attention to the 
five participants, which was small due to the 
summer timeframe. Improvisation was discussed 
and practiced as an effective warm-up exercise, 
and the importance of being here now in the 
moment also was discussed. 

Other exercises included “indicating,” 
“essence vs. personality,” “sense memory,” “the 
moment after,” and the “contentless scene.” 
Students were advised on how to get out of 
tough acting situations, and were given tips on 
handling mistakes. An on-camera workshop was 
conducted with students reading scripts and 
learning how directors weed out bad auditioners 
as well as the importance of making each take 
your best. 
 
Armando Leduc, Hollywood South Actors 
Studio, 
www.hollywoodsouthactorsstudio.com 
Beginner Acting Classes, free 
Intermediate Acting Classes, $30 per class or 
$99/month 
Private coaching, $45/hour 
Credentials: Armando Leduc, Atlanta, GA; 10 
years experience in theatre and acting study. 
IMDB: www.imdb.com/name/nm1945289 
 
This class of eight focused early on somewhat of 
a “psychological study” of getting in touch with 
who you are and what you’re capable of. 

T 



Students are asked about their expectations of 
themselves, their career, and of the class. A 
useful four-page handout is provided and the 
topic of headshots, resumes, and agents is 
addressed. 

Two students had agents and their headshots 
and resumes were analyzed. The instructor even 
kept three attendees’ headshots and resumes for 
potential acting work. Tips such as putting 
“training” instead of “education” on an L.A. 
format resume was discussed, then the instructor 
had all students “type” each other individually 
based on such criteria as profession, class, type 
played in films and on television, and 
comparison to other actors. 

The next exercise had attendees standing in 
a line to answer such questions regarding their 
feelings, fears, cares, and aspirations. Students 
then were asked to memorize a one-line passage 
and deliver it in a number of ways to include no 
emotion, excitedly, and as if it were the last 
straw. An angry and scared scream exercise was 
followed by another exercise in motivation, 
requiring students to deliver lines with a variety 
of specific motivations. 

The classes ended with a list of frequently 
asked questions being addressed. Such questions 
included information on auditions, auditors and 
their expectations, and conducting audition exits 
and entrances effectively. Other issues included 
memorizing a script, getting an audition, and 
getting an agent. 
 
Edward Holub; New Orleans Acting Class, 
Advanced Acting Workshop and Forum; 
holubfilm@gmail.com 
Advanced Acting Classes, $30/class or 
$99/month 
Format: Open forum critique of readings 
Credentials: 10 years experience in the visual 
arts to include photography, independent films, 
and various workshops in New York and at the 
Beverly Hill Playhouse. IMDB: 
www.imdb.com/name/nm1319095 
 
This is the Advanced Acting class portion of 
Armando Leduc’s beginner and intermediate 
classes with the Hollywood South Actors 
Studio. One particular class began with 
filmmakers Will Morrow and Daniel Slate of 
WillDanProductions conducting an actual 

reading of their 8–10 minute independent short 
“Single-Minded” scheduled to shoot at the end 
of August. Two of the six attendees for the class 
read for parts. 

After the reading, the three couples in 
attendance retreated to various spaces to 
rehearse their scenes. Attendees brought their 
own scripts, which ranged from material they 
liked to actual scripts for upcoming films. Based 
on a 19-item list of guideposts, couples 
performed on camera operated by the instructor. 
All performances were then viewed on a TV 
monitor and critiqued by Mr. Holub. 

At the end of the meeting, plans were 
discussed for a monthly showcase of actors 
performing short film scenes in front of a live 
audience. This would be held at Mr. Holub’s 
own Independent Studios or at the 
Contemporary Arts Center. Also, the monthly 
showcase would include below-the-line training 
for crew. 
 


