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MORE THAN AN ACTING SCHOOL 
Anthony Bean Does it All 
 
By Gary Michael Smith 
 

ack in early 2005 I wrote reviews of half a 
dozen acting courses in the New Orleans 

area to help aspiring actors find the instruction 
that’s right for them. A couple reviews appeared 
in Louisiana Film and Video Magazine, but the 
other instructors (save one) have since left the 

area or otherwise 
stopped teaching. One 
school, however, es-
caped me—and it’s 
even in my own 
backyard. I’d seen the 
official looking sign 

in the Carrollton Avenue median displaying 
“The Anthony Bean Community Theater and 
Acting School” but never even noticed the much 
larger sign in front of the former St. Matthew 
United Church of Christ. 
 Then, while speaking with my banker about 
some hoax emails supposedly from my bank I 
noticed that she shared the Bean name. As fate 
would have it, she’s the sister-in-law of the 
school’s proprietor. That reminded me that I 
needed to get a review in the works, and that’s 
when I learned about A. Bean’s entire “industry” 
in Riverbend. 
 I called Mr. Bean and was met with a 
friendly voice inviting me to sit in on one of his 
acting classes and to tour the facilities. I made 
an appointment and walked the four blocks to 
the ABCT—Anthony Bean Community Theater 
and Acting School. Following Mr. Bean’s phone 
instructions, I entered the front door and went up 
the stairs to the second floor. I was surprised at 
the spaciousness of the facility. 
 Not sure where to go from there I proceeded 
down a long, wide hall, following the excited 
voices of numerous children. The sounds led me 
to a room where 
about a dozen pre-
teens dined on 
sandwiches, con-
sulted over paper-
work, and chatted. 
The room next to 
this one was an 
office with four adults. Behind a desk I was 
greeted by Anthony Bean himself. He was in the 
middle of preparing for his next class so he 
asked his assistant, Elise Felix, to show me 

around the facility. It was then that I learned 
about what I now call the Anthony Bean Com-
munity Theater and Media Arts Center. 
 Indeed, this understated man and his work 
speaks for itself. Putting on more than half a 
dozen plays annually during a calendar year, 
ABCT is an open enrollment school for children 
and adults, offering day and evening classes in 
dramatic arts to include acting, stage design, and 
theater management. 
 
The Man 
 
Anthony Bean grew 
up in New Orleans’ 
7th Ward during the 
1960s. As early as the 
9th grade he entered a 
drama club and began 
studying plays and 
playwriting to help 
him perfect his own writing abilities. Then, in 
1973 he founded the Ethiopian theater with a 
group of drama students at John McDonogh 
High School. But in 1985 he took his talents to 
Los Angeles and continued working with his 
theater company for the next 10 years. 
 After a family tragedy, he moved back to 
New Orleans to “follow my own vision, to in-
corporate younger people, and try to make a 
business out of theater.” In 2000, Mr. Bean 
opened the Anthony Bean Community Theater 
and Acting School and has averaged seven pro-
ductions a season with plays from and perform-
ances by Cheryl West, Useni Eugene Perkins, 
Stephen King, and Chris Thomas King. 
 
 
After-School and Summer Programs 
 
One important function of ABCT is to provide 
an intensive after-school workshop for kids aged 
8 to 17. Acting as an artistic incubator, the daily 
workshop helps to ensure the future of commu-
nity theater in New Orleans by providing a sur-
vey course to address the many aspects of thea-
ter arts. Students from throughout the greater 
New Orleans area are availed the opportunity to 
network, study, and work with theater profes-
sionals in a multidisciplinary environment. 
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 A recent addition to this multifaceted com-
pany is the incorporation of the new experimen-
tal Hip Hop Theater. Here, the talented students 
focus on everything from bounce, jazz, and 
Afro-Caribbean dance to rap, poetry/literature, 
visual arts, and even disc jockey training. More-
over, ABCT also serves as a summer day camp 
in conjunction with the New Orleans Recreation 
Department for students 8 to 16. 
 
Adult Acting Classes 
 
Not to be left out, adults can take classes to learn 
how to increase their awareness of self while 
expanding their repertory of expressive choices 
using exercises developed over a 30-year period 
by Mr. Bean. Students also perfect improvisa-
tion skills as well as movement and voice con-
trol by studying such masters as Stanislavski, 
Gloria Goodworth, and Beatrice Lees. And it’s 
from these students that you will see the fruits of 
their studies on the stage at ABCT in the form of 
contemporary drama, comedy, musicals, and 
original works. 
 
Beyond the Stage 
 
One aspect of the ABCT that impressed me over 
other acting schools is the availability of multi-
media and below-the-line theater instruction. 
Although students—young and old—may learn 
to act, they also can acquire such technical skills 
as theatrical stage lighting, spotlight operation, 
and even costuming and makeup. 

 As often is the 
case, the three genres 
of theater, film, and 
video often conflict 
because of the many 
differences outweigh-
ing artistic similari-
ties. However, this 
isn’t a problem at 
ABCT. In fact, stu-

dents can even focus on Video/DVD Production 
as well as television Media Anchor Newsroom 
Training, with the help of in-house videographer 
Darryl Lutcher. 
 The video production training specializes on 
producing, writing, shooting, editing, and post 
production work for TV ads, corporate/industrial 
videos, and DVD production. The newsroom 
instruction gives students hands-on training in 
producing a studio news cast using two cameras, 

electronic teleprompter, and a fully equipped 
control room. 
 
Theater in Action 
 
While at ABCT, I asked Mr. Bean if I could sit 
in on an acting class. It was nearing 5 P.M., the 

time the classes began 
following the 4 P.M. 
tutoring and after-
school mealtime. We 
walked to the 200-
seat theater where 
ordinary children 

morph into caricatures as they followed compli-
cated blocking and dialogue instructions in im-
promptu scenarios. The kids also performed a 
12-emotion monologue exercise while empha-
sizing physical acting techniques. 
 The students professionally slated them-
selves before creating ingeniously ad lib situa-
tions, which, after a cou-
ple minutes, were handed 
over to another student 
who then continued the 
scene without missing a 
beat. During a break, Mr. 
Bean explained to me the 
importance of classroom 
training first, followed by practice in the theater 
environment. 
 
Media Recognition 
 
Before leaving this cornucopia of creativity, Mr. 
Bean and I viewed a DVD that aired on CNN 
with Jonathan Aiken reporting for the American 
Red Cross’ Katrina: Plus One! “Acting Out the 
Blues.” Here, I learned that the ABCT was one 
of the first theater companies to return after Hur-
ricane Katrina. As such, Mr. Bean took the op-
portunity to let his kids express their feelings, 
transforming their Katrina emotions into live 
performance. While much was painfully touch-
ing, other parts were so humorous that you could 
hear adult laughter in the background. 
 
Live Community Theater 
 
Within a couple weeks after my interviews and 
viewing of staged readings and impromptu act-
ing, I attended a performance of the first play of 
the ABCT season. At times, my guests and I 
laughed until we cried during “The Papaya 
Man,” and we were happy to see so many 
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neighbors in attendance. It’s no surprise that 
ABCT is in line to become a New Orleans Cen-
ter for Creative Arts academy for middle school 
students pending school board approval. 
 Community theater has always been impor-
tant for the growth and proliferation of creativity 
and art in any neighborhood. And the Anthony 
Bean Community Theater and Acting School 

(and Media and Performing Arts Center) helps 
to provide a cohesive bond not only for the Car-
rollton/Riverbend area, but for anyone in New 
Orleans interested in growing their technical, 
theatrical, or media talent while expressing 
themselves as cast or crew. 
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