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SINGING ON THE SILVER SCREEN
STORY BY GARY MICHAEL SMITH, 
SPECIAL ASSIGNMENT EDITOR

“We have had our songs in a number of  films,” she
recently told me, “such as Blast from the Past, Three to Tango,
Fido, Sex and the City, Trouble the Water, and Random
Lunacy.” And giving equal time to vegetables, she was even
a singing tomato in the vegetable version of  Oedipus. 

Commercially, she tells me, “I was fortunate to be
chosen to be the face and voice for the New Orleans
national tourism campaign commercial called ‘Do They
Play Jazz in Heaven,’ which has won a few various awards
over the last few years.”

But Lucia’s screen time in music hasn’t always been a

Since 1982 as a child, Ingrid Lucia has been
performing standards and originals in front of
live audiences—whether on the street or in the

hippest music clubs from New York to New Orleans
to Paris to London. Nearly 30 years later she still
uses her timeless sultry appeal to charm listeners
everywhere. But Lucia also has performed on a
much larger scale—for television commercials, as
well as the silver screen.
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bed of  roses. Her first film was No Mercy with Richard Gere and Kim
Basinger. She reminisces, “The family band spent half  the night on Bour-
bon Street, waiting for our moment to be shot.” She continues, “After
a year of  waiting, we anxiously sat in the movie theater to see our big
moment. We ended up in a long shot, and all you could see was a blob
of  black and white figures standing on the street. That was us. We were
so disappointed.”

She has not given up, however, and is finding yet more success in the
local film and music industry. Lucia admits that her aspiration to have
her music in films is one of  her driving efforts right now—and this drive
is paying off. “Blake Leyh from Treme is interested in using a song or
two in the show locally, and I have just signed a deal with Static Music
out of  Los Angeles to represent and sell my songs to film trailers and
soundtracks,” she says. A quick look at Static’s site finds her name on
the Indie Artists page.

It’s been a long and often difficult road for
Lucia, whose story could have been written for
the screen by Jim Jarmusch. Her introduction into
music was in a family band called the Flying
Neutrinos, named after “the Floating Neutrinos,”
a family of  adventurers that crossed the Atlantic
in a raft made from recycled materials. 

“The year the family band was founded,” she
reveals, “was the year Neutrinos were discovered.
The basic description of  a neutrino was that they
were everywhere; you couldn’t catch them, but you
couldn’t live without them. My aunt, who played
accordion, thought that described our gypsy unit
very well, and we all agreed to the name, with
flying added on for a bit of  circus flair.”

Lucia’s music is described as an eclectic amal-
gamation of  blues, jazz, swing, funk, rockabilly,
and even alternative, with influences from the
likes of  Billie Holiday and Josephine Baker.
Early and current influences are vast and diverse,
with the family band’s sound taking leads from
New Orleans traditional jazz and old American
popular standards from her dad’s generation. She
tells me, “My personal influences were Elvis Pres-
ley, Louis Armstrong, Patsy Cline, Lil’ Green, and
a lot of  movie musicals. We grew up isolated from
any kind of  pop or rock music, and only after
leaving home started to listen to music from the
1960s and upward.”

And she is no cover song artist either. This
down-to-earth singer also is an accomplished
songwriter with more than three dozen enchant-
ing originals to her credit. Her charismatic tunes
are musically inspired by American roots music,
using every sound from New Orleans to country
to R&B to even rap lyric. “I am open to it all and
try to pick sounds that represent the lyric and
story,” she explains. “My lyrics are stories I find
interesting—the dream state, pursuing the ideal
life, perceptions of  love and relationships, adven-
ture, light and dark, good and bad. Longing for
the most to be squeezed out of  life and the time
we have here.

Part of  such squeezing has brought her to
perform everywhere from Coney Island to
Atlantic City to the World Trade Center to the

Hamptons (for Christie Brinkley’s wedding). “I love everywhere from inti-
mate, smoky, shadowy-lit, great-sounding rooms to huge stadiums with
screaming fans,” she admits. “They both bring different show presen-
tations, and I think that creates a good balance for a performer.”

Lucia now has eight CDs on the market, with her most recent album,
Midnight Rendezvous, dropping in April 2010. She says, “My goal is to
fine-tune the formula we have going now, which is to make the music
available for the fans through digital download and marketing resources,
print CDs and records for the generation that is not so computer-friendly,
and to nurture the exposure of  the music through film and television.”

If  you happen to be in New York City this summer you may be able
to catch her at a few music clubs. Back in New Orleans she’s often found
captivating the crowds at such venues as D.B.A., Rock ‘n’ Bowl, House
of  Blues, the Big Top, and the legendary Preservation Hall.

Ingrid Lucia,  
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