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UNO OFFERS
FILM DEGREES—AND

INVALUABLE EXPERIENCE

STORY AND PHOTOS BY GARY MICHAEL SMITH,

SPECIAL ASSIGNMENT EDITOR

I
n Issue 6 of  Louisiana Film
and Video Magazine I covered
a variety of  film-related train-
ing programs in the New

Orleans area, but one in particular
deserves more attention. This is the
Film Program at the University of
New Orleans Lakefront campus
and at the Nims Center Studios. 

The program, which offers both undergraduate and masters degrees, is part of  the
Department of  Film, Theatre, and Communication Arts, and it is here where students
explore the full range of  the motion picture arts, from high-tech digital post-production to
documentary and dramatic film production and live performance.

UNO’s technologically advanced film programs include a soundstage, grip truck, and
state-of-the-art, high-definition digital post-production editing and audio suites, as well as
high-def  cameras, Steadicam, and a full complement of  lighting gear. At Nims, with 30,000
square feet of  studio space, students have had opportunities to work on such big-budget
films as Runaway Jury, Ray, Glory Road, and The Curious Case of Benjamin Button. So it’s
obvious that these programs are training the future Scorseses, Tarantinos, and Spielbergs
with hands-on practical experience in writing, directing, filming, and producing television
and film productions.

As with any industry, training with high-end equipment is important. Consequently, for
continued on page 26

UNO’s filmmakers weekly meeting.
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the Edesons, Kovacs, and Zsigmonds out
there, UNO employs a wide range of
cameras in its filmmaker arsenal, including
Pansonic DVX 100, DVC 60, and
HVX200 camcorders, an Arri SR16, and
CP 16s. Mole Richardson, Desisti, and
Keno-Flo lighting is available, as well as 12
Fostex FR2 and FR2LE digital audio
recorders packaged with either Sennheiser
or Audio Technica long and short shotgun
microphones. Software includes Avid
Media Composer, Nitris DX, Avid Unity
ISIS, Steinberg Nuendo, Adobe Creative
Suite CS3, Discreet Combustion, Avid
DVD, Final Draft, Gorilla production plan-
ning, and more.

The undergraduate program is founded
on a liberal arts education terminating in a
120 credit-hour baccalaureate degree. The
Bachelor of  Arts Degree in Film, Theatre,
and Communications is divided into three
options allowing students to focus on Film
Arts, Theatre Arts, or Communication
Arts. The film option is designed to give
students experience in film production and
includes courses in film aesthetics, digital
technology, film history, and script analysis,
as well electives such as documentary
production, cinematography, editing, and
sound design.

UNO’s graduate program is an accred-
ited terminal 60-hour Master of  Fine Arts
that also requires a thesis project that must
be performed or exhibited publicly prior to graduation. Unlike the Master of
Arts (MA), the MFA is not considered merely a stepping stone to the PhD, and
teaching at the university/college level often requires such a terminal degree. 

The overall goal of  UNO’s film programs is to train the complete, inde-
pendent filmmaker in order to give students the best chance of  success in the
highly technical and competitive profession of  filmmaking. Students are
expected to be conversant with all aspects of  the filmmaking process, from
screenwriting and directing to cinematography, sound, and editing. Film theory
and history are also considered essential components of  the MFA.

What’s more, students in the film program also have the opportunity to join
a student film association. “UNO Filmmakers” was started in the fall semes-
ter of  2004 and continues today with approximately 70 active and enthusias-
tic members. Monthly meetings on campus address such issues as screenplay
selections, fundraising updates, films/projects that need assistance, film festi-
vals to attend, guest speakers and workshops, and a general open forum for
the students. Membership is free and the networking is invaluable. Moreover,
this group can be a valuable resource to any current production looking for
interns. 

Assistant Professor Hamp Overton serves as faculty advisor for the associa-
tion, and helps guide the club through each semester, ensuring that not only
is it functioning to the benefit of  the students, but also that the club is complet-
ing projects and being productive. The club can use all of  the departmental
resources to develop film projects as long as films are being completed before
new ones start. There are two student films completed each semester.

According to past president and graduate assistant Kevin Hughes, since the
inception of  the UNO Filmmakers organization, nine films have been
completed and are in post-production, twelve have been shot, and two films
have been made in association with UNO Filmmakers. What’s more, the club
even sponsors a two-day, late spring film festival to showcase student produc-
tions that may also have screened at numerous other film fests, providing yet

additional visibility and experience.
I asked Professor Stephen Hank, who is director of  the Film Program at

UNO, about future plans, or at least wishes, for the department. 
He confided, “I’d really like to see a scholarship program here at UNO like

those at USC and NYU.” These institutions helped create such talents as George
Lucas and Martin Scorsese, respectively. 

He added, “We could offer scholarships for current UNO MFA students,
and full fellowships plus a stipend as an incentive for film students both within
and from outside New Orleans.”

Hank, who has been a judge for the New Orleans Film Festival since its incep-
tion, attended graduate school at Ohio University in Athens. He reminisced,
“I remember filmmaker John Waters taking a film course while I was there
simply because he needed access to editing equipment for a project of  his.”
He added, “And he wasn’t shy about his needs.” 

After finishing graduate work in Athens, Hank moved to New Orleans for
what was to be a one-year stint teaching at UNO. That was in 1978, and 32
years later he’s still leading a new breed of  moviemakers into the world of  film
production—whether independent, low-budget, or feature projects. 

“UNO currently accepts around 100 undergraduate and 10 graduate
students in the film school every year, which is approximately 75 percent of  all
Department of  Film, Theatre, and Communication Arts students,” he said.
“But in any given year, we have around 30 total participants in the MFA Film
program.”

Such academic education from the undergraduate and MFA programs, as
well as the practical experience gained from hands-on work on films and through
the UNO Filmmakers club, provide a solid knowledge base and on-the-job train-
ing for future filmmakers in Louisiana and beyond. It is these students who
will be writing, directing, producing, and shooting the features of  the future,
and UNO is a recognized starting point.

UNO, 
continued from page 24

Professor Stephen Hank
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